
photography
C H R I ST I A N  SC H O O L  F I N A LS  C O M PE TI T I O N

Christ ian School Finals Competit ion 
provides an oppor tunity for each school to 
showcase their talented photographers. The 
Competit ion Photography events (500-560) 
demonstrate the ar t ist ic abil i ty to capture 
God’s unique creations in aesthetically 
pleasing composit ions. 

The Photography events may be “Send- in” 
Entr ies.  With eight dif ferent photography 
events in which to par t icipate,  students are 
given an oppor tunity to share their creat ivity 
and to tell  a story through these entr ies.  
All  work should be the original work of the 
student with no outside assistance.  Only 
photographs taken af ter May 25, 2009 are 
eligible for submission in the 2010 Christ ian 
School Finals Competit ion.

Send- in Entr ies of fer students that are 
eligible for Competit ion but unable to at tend 
in person an avenue to par t icipate.   Details 
on the process for Send- in Entr ies are 
available on the Competit ion Web site.

Photography events general guidelines 
are available in the Competit ion Handbook 
along with specif ic guidelines for each 
event .   Mat t ing and framing information is 
accessible online at the Competit ion Web 
site.

In this month’s ar t icle,  Krist in Threadgill 
shares some foundational components 
to help the aspir ing photographer to 
“not only capture a moment ,  but also to 
enhance it .”  These t ips are benef icial  to 
all  photographers and will  provide helpful 
information for the Photography events (500-
560) and the Yearbook event (146).
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SUBJECT
In portrai t  photography, as wi th any photography, the subject 
should always be the focus of  the photograph.   When snapping 
away, keep this in mind.  This may seem l ike an obvious 
statement,  but  i t  is  one of  the largest problems found in the 
work of  aspir ing photographers.  

Ask yoursel f ,  “ Is what I  am captur ing drawing the eye to the 
person or object  of  the photograph?” 

“ Is the subject  lost ,  causing the viewer to engage in an 
unnecessary search?”  For example,  when photographing 
portrai ts against  bui ld ings,  amateurs tend to shoot the bui ld ing 
rather than the person.  Focus on your subject .   

Another key to award winning photos is to remember that 
the best photos develop from let t ing people be themselves.  
This is most impor tant in por trai t  or  public i ty shoots.    No 
one wants to receive their  photos and feel  that  the shots are 
unrepresentat ive of  themselves.  Guide and inspire poses, but 
don’t  let  i t  become awkward.  I f  your model is shy,  step in and 
show give them examples, this normally makes people more 
comfor table.   In the process of  mir ror ing your act ions,  al low 
the subject to fal l  into place natural ly and make the pose their 
own.
  

True photography is not about showing the occasion to those who were not in 
at tendance, i t ’s  about showing the occasion to those who were present.    Take a look at 
scenes and objects f rom an unnatural  angle – think outside the box.  In a competi t ion, 
i t ’s  easy to lose sight of  the photography and see only the rules.   Photography is not 
only about learning rules,  but also about inst inct .   This inst inct  al lows photography 
to f low while st i l l  being in l ine with photographic standards.   Photography becomes 
something natural.   Award winning photography is the ideal  col laborat ion of  three 
components:  subject,  f raming and l ight ing.  When combined correct ly,  these 
components create an aesthet ical ly pleasing photograph. 

AWARD WINNING 
PHOTOGRAPHY
By:  Krist in Threadgil l



FR AME YOUR FOCUS
This idea somewhat coincides with assur ing the 
subject  remains the focal  point  of  your photo.   Look for 
surroundings and framing oppor tunit ies that  enhance the 
subject.  

Bui ldings and trees are good framing oppor tunit ies.  
Beyond that,  be intent ional  about f raming your subject.  
When looking through the viewf inder,  look at  the whole 
picture and think about the outcome.  

Ask yoursel f,  “ Is too much sky included for the shot to be 
aesthet ical ly pleasing?  How is the person’s face framed 
to enhance the photo?”  A photograph can be lost  due to a 
poor judgment cal l  on framing.  I t  is  not enough for one to 
be photogenic;  i t  is  your job to make the whole 4 x 6 f rame 
pleasant.

LIGHTING
The third major component of  the photo is l ight ing.  
Use the ISO, shut ter speed and white balance to 
your advantage. Never ful ly depend on the f lash.  A 
f lash is an impor tant piece of  equipment that  aids 
in f i l l  l ight ing and i l luminat ing faces, but do not 
be afraid to t r y something new.  Some of the best 
photos I  have shot can be at t r ibuted to a God-given 
steady hand, sunlight  or  spot t ing avai lable l ight ing.  

I  remember the f irst  concer t  I  shot,  which was the 
“Extraordinary” album worship night at  Oral  Rober ts 
Universi ty.  

The “Extraordinary” concer t  opened my eyes to the diverse possibi l i t ies quali ty arena 
l ight ing provides.  Do not l ive l i fe of f  your f lash.  Sometimes i t  saves you, but sometimes 
i t  can l imit  you.

As you advance in photography, look into obtaining di f fusers and ref lectors to fur ther 
enhance the l ight ing of  your subject .   



In basketbal l,  coaches wil l  sometimes tel l  the player to 
imagine the bal l  going in the hoop before taking a shot.  
Do not waste your t ime mindlessly snapping photos 
hoping one wil l  turn out.  

Be intent ional  about each shot,  f rame i t  in your mind 
and shoot to score.   Remember,  photography is about 
being creat ive.  Think outside of  the box, but always 
think about the outcome.  As a photographer your job is 
not only to capture a moment but to enhance i t .

Kr ist in P. Threadgil l  is  current ly in her last  semester at  Oral  Rober ts Universi ty where 
she is complet ing a Public Relat ions & Adver t ising degree. In 2005 she star ted her 
own freelance photography and graphics business, KPT Photos & Worship Design 
and today she has over 1000 photos published in var ious venues. Addit ional ly,  she 
has won several  state and nat ion-wide photography, wr i t ing and graphic contests. 
Fol lowing graduat ion, Kr ist in’s hear t  is  to use her God-given talents in ministr y media 
as well  as cont inue her f ree- lance work.  You may contact  Kr ist in at  kptphotos@yahoo.
com or v isi t  ht tp: //kpt.smugmug.com/ to v iew more of  her photography.

CHRISTIAN SCHOOL FINALS COMPETITION DATES
Plan to at tend ORU Chr ist ian School Finals Compet i t ion on May 23 -28, 2010.  

COMPETITION HANDBOOK 2010
The 2010 Compet i t ion Handbook wi l l  be accessible onl ine at  the Compet i t ion Web si te at 
ht tp: //compet i t ion.oru.edu by November 1,  2009.  To access the Compet i t ion Handbook use 
the 2010 password, closer2God .  

TENTATIVE 2010 COMPETITION SCHEDULE
A tentat ive schedule for the 2010 Compet i t ion events has been establ ished in order to al low 
administrators t ime to plan accordingly.   Please take note that  some events have been moved 
to di f ferent days and t imes of  the week.  The f inal  schedule wi l l  be avai lable af ter al l  the 
entr ies have been received in Apr i l  2010.

INTERNATIONAL SCHOOLS NEW REQUEST TO PARTICIPATE FORM
Internat ional schools must submit  a wr i t ten request to demonstrate their  ser ious desire to 
at tend Compet i t ion.   The new form, Request to Par t ic ipate,  has been e -mai led to 
internat ional  schools in the Compet i t ion database.  The form is also avai lable to 
download from the Compet i t ion web si te at  ht tp: //compet i t ion.oru.edu.  The form 
must be submit ted by February 1,  2010.  

CONTACT US
The Compet i t ion of f ice is open to take your cal ls Monday-Fr iday from 8:00 a.m. 
to 5:00 p.m. CST at 918.495.6856.  To use e -mai l  send your cor respondence to 
compet i t ion@oru.edu any t ime.

ORU Chr ist ian School Finals Compet i t ion
7777 South Lewis Avenue, GC 612
Tulsa, Oklahoma 74171 C
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